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ART NOTES 

The London Daily Telegraph remarks that "although Sidney 
Cooper has attained the great age of ninety-five he is still four years 
behind the old master, Titian, who lived until he was ninety-nine. 
Mr. Cooper is still hale and strong, and on July 3 last attended the 
Lord Mayor's banquet in honor of art at the Mansion House, adding 
to his signature in the visitors' book the optimistic note, 'aged ninety- 
four years.' It is interesting to recall the fact that he and Mr. Watts 
exhibited in the Royal Academy of 1837 — the first year of the present 
reign. With regard to painters' ages, note should be taken that many 
of the old masters lived to an advanced age. For example, the fol- 
lowing may be quoted: Michael Angelo, 89.; Hals, 86; Hobbema, 
81; Teniers, 80; Morales, 80; Greuze, 80; Ghirlandajo, 78; Snyders, 
78; Tiepolo, 77; Mantegna, 75; Van der Heyden, 75; Vernet, 75; 
Van de Velde, 74; Poussin, 72; Mabuse, 71; De Keyser, 71; Matsys, 
70; Wynants, 70; Dolci, 70. There are, of course, many others, and 
there can be no doubt that the generality of artists are a long-lived 
race." 

Mrs. Cornelia Cassidy Davis has just established herself in cozy 
quarters in the Mount Vernon flats for the winter. She has collected 
during a two years' residence on the Indian reservations of New 
Mexico and Arizona an interesting and valuable series of studies of 
Indian life and character. Mrs. Davis will exhibit in the art show of 
the Water-color Club, and later in the season will give an individual 
exhibition that will doubtless attract not only the art-loving public of 
Washington, but a large portion of its scientific contingent. 

Among the noted visitors lately in Chicago have been James 
Tissot, whose exhibition of originals for his life of Christ will soon" be 
opened in America; and Fritz Thaulow, the famous painter of snow 
and running water, who assisted on the jury at the Carnegie Art 
Museum at Pittsburg. 

The museum of the Brooklyn Institute has just received a valu- 
able gift from A. Augustus Healy, a lunette in majolica by Luca 
Delia Robbia. This is believed to be the second piece by this artist 
in America, the other being in the Metropolitan Museum in New 
York. This new piece was bought by Mr. Healy from the Marquis 
Antinore, in the chapel of whose villa it has been for nearly four cen- 
turies. 
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Pierre Puvis de Chavannes, the greatest of modern mural painters, 
died recently in Paris, aged seventy-three years. He was one of the 
founders of the Societe Nationale des Beaux Arts and its second presi- 
dent, Meissonier having been the first. De Chavannes was born at 
Lyons. He first exhibited at the salon in 1859, with "Return from 
the Hunting." In 1861 his first decorative work, "War and Peace," 
was exhibited in Paris, where it, attracted much attention and hostile 
criticism, but was ably defended by Theophile Gautier. He was an 
indefatigable worker and patriotic lover of his art. His greatest work 
is the hemicycle executed for the Sorbonne, Paris, upon which he 
devoted two years, completing it in 1889. The dcorations in the 
Boston Public Library, for which he received $50,000, are well 
known. In 1876 and 1877 he completed the decorations for the 
Pantheon, which are splendid examples of modern mural decoration. 

The erection of the statue to Rufus Choate, lately unveiled at 
Boston, was made possible by the late George B. Hyde, who left a 
legacy of $14,000 for the purpose. It is of heroic size, of bronze, 
with a pedestal of marble. The contract was given to Daniel C. 
French, the sculptor, on December 20, 1894, by Mayor Matthews. 
The figure shows Rufus Choate in a characteristic attitude, one hand 
gracefully catching back the lapel of his coat and the other holding 
pages of notes. 

For the statuary intended to embellish the "Smith Memorial" to 
be erected in Fairmount Park, Philadelphia, the following are the 
assignments: Equestrian statue of Major- General Hancock, to J. 
Q. A. Ward; equestrian statue of Major-General McClellan, Paul 
Bartlett; colossal figure of Major-General Meade, Daniel C. French; 
colossal figure of Major-General Reynolds, William O. Partridge; 
colossal figure of Richard Smith, Herbert Adams; eight colossal busts, 
as follows: Admiral Porter, Charles Graffy; Admiral Dahlgren, 
George E. Bissel; James H. Windrin, Samuel Murray; Major-General 
Hartranft, A. Stirling Calder; General James A. Beaver, Miss Kath- 
arine M. Cohen; and John B. Gest, John J. Boyle. Of these thirteen 
commissions five therefore go to Philadelphia, one to Chicago, one to 
Baltimore, one to Boston, and five to New York. This monument is 
one of the most important soldiers' and sailors' memorials erected in 
this country. 

The color plate of the Kiowa Belle, published in the November 
Brush and Pencil, was reproduced from the painting in Mr. E. E. 
Ayer's collection. 
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Paul W. Bartlett has brought to the United States from his Paris 
studio his heroic figure of Michael Angelo, in plaster, for the library 
of Congress, and is overseeing its casting in bronze at the Henry Bon- 
nard bronze foundry in New York. The statue is seven feet high, 
and will stand in the rotunda. The artists of the National Sculpture 
Society have ordered a reproduction of it to be made for their rooms 
in New York. Mr. Bartlett's conception is essentially that of a work- 
man, and he has presented Michael Angelo in the costume of a stone- 
cutter, with chisel in hand. The form is massive and the limbs 
muscular. The artist wished to have his statue cast in this country, 
partly because he thought that a government commission should be 
executed as far as possible in the United States, and partly because he 
thought that the work would be done better in New York than in 
Paris. As to modeling the figure in New York, he considered the 
noise and hurry of that city were decidedly adverse conditions to the 
spirit of such an undertaking. Mr. Bartlett is, or will soon be, at 
work on a sketch for an equestrian statue of General George B. 
McClellan for the city of Philadelphia. As soon as the contract is 
signed he will go to France to complete the work. 

The Chicago Times-Herald published the following editorial on 
November 5: 

"An international jury of artists has testified to the splendid prog- 
ress in American art by awarding two of the three prizes to American 
pictures at the exhibition of the Carnegie Art Galleries in Philadel- 
phia. 

"The successful artists were Dwight William Tryon of Connecti- 
cut and Childe Hassom of New York. The third prize-winner was 
Alexander Roche of Glasgow. 

"Of the two artists who received honorable mention one was an 
American, John F. Weir of Connecticut, the other one being E. A. 
Walton of England. 

"The value of the honors won by American artists at this exhibi- 
tion is enhanced by the fact that two-thirds of the exhibitors were 
foreigners. 

"The recent progress in American art which had such gratifying 
confirmation in the awards referred to is due largely to the broaden- 
ing of our art schools and to the advantages our art instructors have 
had through cosmopolitan study and association. 

"The success of American artists at the Carnegie exhibit is an 
indication that with the birth of the new century we may expect to 
see the foundations laid securely for a distinctively American school 
of art — something we have never had, but for which American artists 
have striven persistently and patiently, and — we may soon add — suc- 
cessfully. " 
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The well-known collection of paintings of the late D. W. Powers 
of Rochester, N. Y., will be disposed of by auction at the American 
Art Galleries, New York, in January. A choice of the better works 
will be made, and only these will be taken to New York, which 
include some paintings of rare interest and increasing value. It is 
probable that the sale will awaken considerable enthusiasm, and large 
prices will be realized. 

The American Art Annual for 1898 will be ready about January 15, 
1899, and will include a "Review of Early American Art, by Charles 
Henry Hart; general report of the year's art interests; calendar 
-of art events; report of sales; foreign exhibitions; receiving and open- 
ing days; descriptions of leading art museums; directory of artists, 
art schools, art societies, and a mass of general information relating to 
and in the interest of American art." Publication office, 156 Fifth 
Avenue, New York. Price, $3.00. 

Something new in magazines! Mr. John Harrison Mills, 18 East 
Twenty-third Street, New York, who has for a long time been at the 
head of a very useful enterprise, the Artist's Packing and Shipping 
Company, ventures now into the field of letters with what promises to 
be something artists have long looked for, "a monthly report of 
•exhibitions and sales." It is called the Kalendarium, and has this to 
say for itself in the first issue: "The place Kalendarium is to fill has 
been absolutely void. Of critical and highly literary art publications 
there is a brilliant sufficiency. Our aim is in neither direction. We 
do not offer illustrations. We shall carefully avoid critique. We 
aim to be oracular in nothing, but to gather in brief and comprehen- 
sive form all that is of purely practical value in data and news, our 
farthest venture on the limit of this being a digest of comment quoted 
and compiled from recognized sources." The subscription price is 
5i.oo a year. 

A handsome edition of Mr. J. M. Barrie's masterpiece, "The Lit- 
tle Minister," to be known as "The Maude Adams Edition," exquis- 
itely illustrated with over thirty full-page wash drawings by C. Allen 
Gilbert, and photographs taken especially for the purpose, is being 
brought.out by R. H. Russell, New York. Each book will be enclosed 
in a box, and will make a handsome and valuable addition to the 
beautiful gift books of the year. Price, $2.50. 
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At the historical art congress, held recently in Amsterdam, a lively 
discussion was projected by Dr. Bredius, the director of the Hague 
Museum. He brought up the question of the conservation of the 
neglected art treasures of Spain. He claimed to have seen in the 
Prado Gallery at Madrid magnificent paintings by Murillo so utterly 
neglected that large flakes of pigment had fallen off the canvas. At 
Toledo there are in the storeroom priceless examples from the Flem- 
ish school shamelessly tossed about. In churches he saw valuable 
Riberas, of which half the paint had scaled off ; in Valencia all the 
paintings, a thousand or so, are more or less damaged. After an ani- 
mated discussion, it was resolved 
that the directors of all European 
museums should use their moral 
influence on their own and the 
Spanish government to save what 
may yet be saved. 

We reproduce a drawing by 
Mr. H. L. Bridwell for a memorial 
tablet for the Sixth United States 
Infantry. The modeling will be 
executed by Mr. C. F. Broadhorn, 
who will follow the design in a 
general way only. The eagle will 
be in quite high relief. 

There has been an exhibition of 
water-color work by pupils of the 
Chicago public schools during the 
month in the Board of Education 

rooms. Professor Hanstein, superintendent of drawing 
pleased with the display. 
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About forty artists competed for the commission to make designs- 
for a bronze base for a standard to be placed in City Hall Park, New 
York. The Municipal Art Society awarded the first prize of $400 to 
model No. 4, designed by Palmer & Hornbostel, architects, and Charles- 
Lopez, sculptor; the second prize of $200, to model No. 11, designed 
by H. H. Braun, architect, and Joseph Sibbel, sculptor ; the third prize- 
of $100 to model No. 8, Robert D. Kohn, architect, and Andrew 
O'Connor, sculptor. These designs are now on public exhibition in 
the rooms of the Architectural League, Fine Arts Building, No. 215 
West Fifty-seventh street, New York. If the standard is ordered by- 
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the city or private gift, it will hold the flagstaff now rising from the 
City Hall cupola. The jury of the same Municipal Society has also 
awarded prizes of $2 50 to Henry Lindes, and $1 50 and $100 to Charles 
Niehaus for the best designs for an iron drinking fountain. 

It is with pleasure that we note the completion of another volume 
of "European Architecture" (Chicago: Smith and Packard). 

This publication holds a unique place in art publications of to-day 
inasmuch as it reproduces, in a very attractive form, some of the best 
selected architectural and art work found in Europe, and is attempting, 

in a modest way, not 
only to place before the 
architect and designer 
motifs and inspirations 
for higher work, but is 
also making possible a 
better appreciation of 
good work, by cultured 
people. One of our 
great educators has said, 
"The greatest works of 
art should become the 
ones most familiar to 
the people" — and this 
is more easily and ef- 
fectively accomplished, 
when these works are 
reproduced in artistic 
and attractive forms. 
The present volume of 
" European Architec- 
ture" (Vol. VI) consists 
of 1 20 plates. The first 
and last numbers com- 
prise subjects taken 
from Spain, including many beautiful details, so characteristic of 
Spanish work. Several numbers are devoted to the domestic archi- 
tecture of Scotland, a country generally slighted as to architectural 
work. Another number is devoted to famous Hotels de Ville, such 
as those of Rheims, Louvain, Bruges, Prague, Leiden, Calais and Alk- 
maar. Italy is represented in facades and details of some of her most 
famous buildings found in Arezzo, Pomposo, Florence, Rome, Pisa, 
Lucca, Naples, and Venice; Southern France by charming detail from 
Goulouse, Josselin, and Dijon, and several plates are devoted to the 
quaint work of the Netherlands. It may be of interest to mention 
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that "The Shield and- Helmet of Francesco I," and "Table in Ken- 
sington Museum" — reproduced in the October and November Brush 
and Pencil — were taken from this publication. 

Moses Ezekiel, a Cincinnati sculptor, who is now living in Rome, 
has been commissioned to make a colossal bust of the late Governor 
Curtin of Pennsylvania, for the monument and gateway to be erected 
in Fairmount Park, Philadelphia. The funds were provided by the 
late Richard Smith of Cincinnati. 

The exhibition of the Atlan Ceramic Art Club was opened at the 
Art Institute November 17, with a reception to members and friends. 
The exhibition was opened to the public the following Wednesday. 
The work of the society is much better than in former exhibitions. 

John Lavery, who has just returned to New York from his visit to 
Pittsburg as a member of the Carnegie jury, is one of the bright lights 
of the Glasgow school who has made a name for himself as a portrait 
painter. An admirer of Velasquez, he has studied and carefully learned 
the manner of that artist, so that his portraits are said to more nearly 
approach the work of the great Spaniard than any other, unless, per- 
haps, it be Jonger, the French portrait painter. Lavery paints with 
rich, deep color, and in a simple and direct way, and his painting of 
the "Queen's Coronation" has been pronounced a remarkably fine 
work. Lavery has a sumptuous studio in Cromwell Place, and has a 
vogue among the best people in London. He has painted many of 
the great nobility, and, besides, occupies a very high place in London 
art circles. 

Lavery is not only a clever critic, but a most delightful story-teller, 
and, being an intimate friend of Whistler, is full of interesting anec- 
dotes of the eccentric author of " The Gentle Art of Making Enemies. " 
Lavery says that the new edition of this book will be a " stunner," 
and as the edition is to be limited, collectors will have to get in their 
subscriptions early. Lavery has been for years a protege of Whistler, 
and in England this is regarded as a compliment, because Whistler 
never bothers with any one unless he considers him to be of distin- 
guished account. — Cleveland Plaindealer. 



